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ABSTRACT

Banya was a concubine slave of Shindon(GEMi) who was a powerful monk in late Goryeo
Dynasty, as well as the mother of King Woo(i#i 1), a successor of King Gongmun(#$#%7.). This
study was undertaken to investigate the sources of costume for Banya. The study focused on the
features of Buddhist service costume, street wear, and daywear for common women’s costume
during the prime age of the Buddhist culture. The study looked into Buddhist paintings, old
documents, advanced research, and relics. There are three characteristics of historically inves-
tigated Buddhist service costume for Banya: Dallyeongpo([B##1), long Jeogori made with black
Ra(i#), and Jeogori with a long scarf. Skirt, under Jeogori, under skirt, Cho(ifi), Ra(#), Neung
(%), Dan(#), patterned ramie(¥fr), and Tapja(’5F) were included in all Buddhist service
costume. And, street wear consisted of Women’s Dapho(fii \#7), long Jeogori, skirt, underwear
and black Ra beil(32#). Daywear consisted of Banb{#'%¥), long Jeogori and skirt, underwear
made with cheap fabric, ju(#¥), ramie, and imported cotton. Plumper hair, silver comb and
Biyeo, lining of light pink-colored thin silk(“’Li##H), bronze openworked ornament that fixed
the outerwear’s opening, bronze needle case, Sutra box and heated gemstone could be matched
for the Buddhist service costume. Bronze and heated gemstone could be used for ornaments of
street wear and daywear. The investigation of ornaments was carried on by referring to pre-
sentation of overseas collections. Considering the limitation of the study on Goryeo costume due
to the lack of research material, future studies including much more relics in oversea collections
needs to be undertaken.

Key words: Banya(RteF), buddhist service costume(E2H 3] % 2]), investigation sources(2L% 8.4%),
king Gongmin's period(& %1% A $17]), overseas collections(3] 9] 27gF)
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{Fig. 1> Costume of Banya
in <Shindon).
(Lee, 2006)

A& Hoy ABE(AEFM) o] FURTE" 2 Feh(Kim,

2004, p. 677-681). Whob= "FRISe] ofF'9] ARZE
TAAEE A X A AR, 9] Bk
Z =] g9 Aot

oldol ot wWreks HHo| oy TR A
71l E o] WiEE Y 25 4 Aok
e greprl & 304 ol gl dYhor Q1A
gAY teFez AR B ALdd I
As §ith I8ER wkopo] EAS 728w ¥
ASZoHEA dFE AFS Y 949 54& o
Fol T2 dukdQ wHe Bz pE Havt
At ok FHY A7 EAAYLS s b
gafloF & Aot

Hkoke] B2 MBC (A1E)(2005), SBSe (Ui

T (2012) 5 WF vdol(media) A 2k
A AT Ty g vl o]e] whop BAL g
o EAgET AYH Nude FAE AT
7t g2, FARE oA E dFedA 1898 £
Aol FelE 23T (W) whop B4 ((Fig. 1))
oME AdAolm FAG 1w T EH 5o
& yetA, Al doA el 2287k ZheE Sl
T vrek B21% B (Fig. 2), {Fig. HAH
e ZoAY AEATE ol&st 24 F71¢ 7
Us A3 sk 4 olmAek ddidd g7t

{Fig. 2> Costume of Banya in
{Daefungsuy(1).
(SBS TV, n.d.)

STARNEW /\‘

{Fig. 3> Costume of Banya
in {Daefungsuy(2).
(Starnews, 2012)
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(Table 1> The Costume Culture in the King Gongmins Period from fGoryeosas and ' Goryeosa-jeolyos

Sort

The Costume Culture of King Gongmin's period

Note

"Goryeosay 38, |In April and May, Yuan demanded patterned ramie(#(5#4i). (A.D.
Segal #:%] 38  |1354, king Gongmin's 3" year)

"Goryeosay 38, In July, the emperor of Yuwan dispensed Goryeo from offering pat-
Segal %] 38  |terned ramie tribute(Z#%54F). (A.D. 1355, king Gongmin's 4™ year)

Special fabric product of
Goryeo.

Sachunsogam(FIR/VE)  Wopilheuong(T1-8) appealed, “...from now,

T Goryeosa-jeolyoy |please let officers wear black clothing () and blue hat(#2%5), monks
26, king Gongmin 1 |wear black hood (M) and big crown( ki), women wear black Ra(:%

#).." and king carried out it. (A.D. 1357, king Gongmin's 6 year)

Costume policy of ‘Black
and blue: the colors of
Goryeo was enacted with
feng-shui(JaK).

T Goryeosay 132,
series of biographies
45, treason 6

Costume of Shindon(3EWi) was very similar to king's, so observer
couldn't distinguish between king and Sin-don.

Shindon's costume of mu-
tiny in polo(#%) arena
stand.

T Goryeosa-jeolyoy
28, king Gongmin 3

In October, wife of Gihyeon(#78f) said, "you can’t wear over gown(Z
1<), and ‘no servant(ft#)’, because our guest room(slZ%) is too
small.” therhfore, ladies and mistress enter guest room alone without
their overgown but with only single jacket(4i#2) and bribe.....(A.D.
1367, king Gongmin's 16" year)

Women's fall/winter
costume.

In May, the emperor of Ming sent Sangbosaseong(fi¥iw|7K) Seolsa

"Goryeosay 42, |(f287) and gave Gomyung(Ffr) to king... “..I permit that every cer-
Segal %] 42 |emony (£%), law (f]), costume(FR) of Goryeo can be restored to original

custom of Goryeo(#1#).” (AD. 1370, king Gongmin's 19" vyear)

Restoration of costume
custom of old Goryeo.

& HHE FESGCRIT) 1912759) 0 TR AR RRE) 129S sHAMSRATE L A gkt
H)E QA E(OR) 9 Aoy HAE Fsl ok (Han, 2001, p. 126). 4AlE0] S0 24 W2 7|4}
bl st A (HIFK) E A2 Bh(Lee, Ze G o Edd tad XuAE 27t FEdER
2011, p. 232). ¥94e] ‘S o8 AZ7t drhd BRE 4 Aok
ALEHReAE G govt, I8 g FFE 2lEe] M7 1d Ml FHg 193(1370) ol
SAE o857t AREHATGE HolA FuF waioh B Z3AE FAHOE FHY i H2AE EyY
Al G AEe] E2o] HEHH AR FFEUE 3 AL SAATh 9] s ot
AEL E2dyoe] ou] sFdd d¥ss dHF HA FHste] S FetH whope] Bd= ¢
m, glofe] BAL Eo] ARRoh AR AHYE 7t o] o] MAHAS Mol = Iy 43
SAE HoFs HFAA Aot ¥R 16d FelY 2ol 2dE oE % Ty B FHoA
(13679) el = A= =391 71A(F#) S A7F o FYE AEH d485 52 AT Adste 43
ES 7L BAENA Hao]l FUha st mOE Soll A&st=s gt
W 2T gA ded, AL 948 Aol A FyefAby 72 A(GE) 26 AE(BR) 1S 3R]
T8 Hon e oz EYUSES ¢ & A9 21d(13729) ol “HE(5%), TAHGIR), 23
ATH(Choi, 2011). T3l HAMGERMESE ), 38 LA (84), ZHAZEGEERAR S 2F 259 A&
(W) 6 A=AHCEEME) 2& TIFEF N OFUER o]fo& AAI(RE) €9 FAIWFRTEHE)
#);& ALt “TF 2d(13699).. . 2H % 4 5% olste &, A (A7), TAIE(MFER) &
A =527 (SR 102, =7 (B A= (5Em) Y=E" byl $toh(National Institute of Korean
I AF () olEF(ERE), oAU (FAR) A History[NIKH], n.d.). Z#v} Joe(1992) ¢k Park(2002)
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{Table 2> Maid of Honor in Buddhist Painting of Late Goryveo
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BEUk(ih) & FAE Aoy kA @
ofatm o] & }ﬂ] 0}““4’3’_ SPE]- Kim, 2004, pp. 373-
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X
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7F %%L %15}31 /\]L’] 1412 L3S THeAde
=4 @y ddEy, SFe] ol oA F A4S
o] B2 P& votstr] A A8 EA (Table 2)
o} Zro] Al EAE st AT
=5 eHE#(National Museum of Korea[NMK])
o ANSE(HEE) ASH TS (FENTHEE) S &
ARJCHTEE) O 238 (MEFAARSFEClE T
AACEEAHE) >l AUES 7 e Mo A(#E)ol
Fabg g3 A = ude] G2 E Yh
BE xET &zl gk o) F2 uA AyEE &
SRNom, 29 M FEUmL) IAY 4 (&%) ol
o} (Fig. 5 AQstd & Ev @94 3% 9
2 9 ANYE(Fig. 4, 6, D)2 A&3 55 Je 9
A () S WU EFx sve Fot
ZY7A] W# e, ole dRtddrmtes 943 g3
AF S A YA Aol g Aol

<Fig. 4> Maid of Honor(1)
{Siwang-do(The 8th
Peongdeung - wang)>,
Private Collection, New
York
(NMK, 2010, p. 174)

<Fig. 5> Maid of Honor(2)
{Mireuk-hasaenghkyonug-
beonsang-doy, Sinnoin
(Kikutake & Chung (Ed.),
1997, p. 139)

CFig. 6y Maid of Honor(3) | <Fig. 7y Maid of Honor(4)

{Mireuk-hasaeng {Mireuk-hasaeng
kyvonug-beonsang- kyvonug-beonsang-
doy, Sinnoin doy, Sinnoin
(Kikutake & Chung (Ed.), | (Kikutake & Chung (Ed.),
1997, p. 139) 1997, p. 139)
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{Fig. 8> Female Dedicator:
{Suwol-kwaneum-doy, MMA
(Kikutake & Chung (Ed

{Fig. 9> Mural Tomb of Park-/k in Milvang
). 1997, p. 188) (Cultural Heritage Administration, n.d.)

{Fig. 10> Female Dedicator:
{Suwol-kwaneum-aoy, Daidokuji
(Kikutake & Chung (Ed.),
1997, p. 156)

{Fig. 11> Female in the Crowd:
{Gwankyoung-sibyuk-gwanbeonsang- aoy,
Salhukuji

(Kikutake & Chung (Ed.), 1997, p. 294)

(Fig. 12> Female on the Lotus
Pedestal(1): {Gwankyoung
- Sibyuk-gwanbeonsang-doy, Chionji
(Kikutake & Chung (Ed.), 1997, p. 296)

| 7

{Fig. 13> Female on the

{Fig. 15> Female on the
Lotus Pedestal(4):
{Gwankyoung-sibyuk

{Fig. 14> Female on the
Lotus Pedestal(3):
{Gwankyoung-sibyuk-gwanbeo
nsang-aoy, Chionji
(Kikutake & Chung (Ed.),
1997, p. 296)

Lotus Pedestal(2):
{Gwankyoung-sibyuk
- gwanbeonsang-aoy, Chionji
(Kikutake & Chung (Ed),
1997, p. 295)

{Fig. 16> Female into
Samsara:

{Siwang-do(The 10th
- gwanbeonsang-doy, Chionji|Odo-jeonryun-wang)y, Private
(Kikutake & Chung (Ed.), Collection, New York

1997, p. 295) (NMK, 2010, p. 175)
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{Fig. 17> Punished Female(1)
{Siwang-do(The 5th Yeomra-wang)>.
Private Collection, New York
(NMK, 2010, p. 173)

<{Fig. 18> Punished Female(2)
{Siwang-ao(The 10th

Odo-jeonryun-wang)>, Private
Collection, New York
(NMK, 2010, p. 175)

<{Fig. 19> Punished Female(3)
{Siwang-ao(The 1st Jin-gwang-wang)>,
Harvard Art Museum, Arthur M.
Sackler Museum
(NMK, 2010, p. 170)

AzIE 249 1Y BARE F MY A
FEE AL A FHR BEY FEOIT. B
e olEH WARS /1FF A% 9T SEL
zo WEW FYAAL 20E FeA® A= 9o}
AR AL 2ol ohd WA HEAL 29 7154
o £2v(Lee, 2005), A Wt HERL ¥4
o gUg 2PHOE FHY & A= KRS,
JEg BYAe) Awd el FANH B AT
© BoDE A%% Hel Bt

U BRBEUAAG A BAH Te] A3
((Fig. 20)% 0% AT A77E 24 72
AR 13269 M AT %E A FAF P
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A 22 o] th(Park, 2009, p. 2). Park(2009)+
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o] o] A= F ARE ASH AR FAsH A
ol Zzb 84, 66, 65cm, 3FS 90cm HFo|t}
(Kim., 2000, pp. 83-86). Kim(2000)<& o] x# AL
ZEo] BT FYPME B Zololr HEY Ue
< g

(Fig. 2= 18 EUE AF4S
gle} ke Aot o] A
29 e FEZ FHL F g
uje} A #AE Axee X §ES EEL HE
FEL Bol HAEZ o WS IIsV|E ofHth

F12 (Fig. 250 &
(EitA2), 71(%) ﬂﬂm
Fo7 H(m) 9 FEZ, ¥
I (B ol iél

rlo

LR = A

;dgzirlo
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<Fig. 21> lllustration of Purple
Jacket(%3) in Onyang

{Fig. 20> lllustration of Jeogori in
Folk Museum
(Kim, 2000, p. 80)

Bogwang Temple
(Park, 2009, p. 4)

{Fig. 22> lllustration of Jeogori in i
Onyang Folk Museum {Fig. 23> lllustration of seogori in Haein Temple
(Kim, 2000, p. 81) (Kim, 2000, p. 82)

890-120 |

kgl em
20~35 40~-50
{Fig. 25> Half Sleeved & Long Sleeved
{Fig. 24> Female's Jeogori with Black Ra Jacket with Skirt, Ming
(lllustration by author) (Musée des Arts asiatiques & Musée
national de la Soie, 2005, pp. 68-69)
2 FHEY ole IY ¥ A E HHEAQL £ 3. 3|3}=2s10f| LIE} HiOfF 2A1 At o|Z 9
Zgolw, 2ute AAZ AASY dope] WARO 24
2T A %ol B Roltk
FUY AN REG /1SS BAs] 9,
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TH WS WACE # HEHS FAOL wol  ff) B ©AE 27HOW, & of5o] LR o
o BATZe B3 9d 8 BAMTS T 0 HASE Bd AL F74 o Fona o gl
23190} ool A, WA NREE sE AEe) A3 9
hele] oRE MEHE AR £HE BHEACR
1) TRHEARIS (RNETEM) o) ERd ol 258 2 9},
w4 A3 olmsh w442 SN AFE HA BEAY Fiae o5z g
(Table 5y ZFo] 9% Wo )@ F3)7} 2 WE BEE guES A2 Q= (Park, 2009, p
By 16779 ABE TEAlols), o FE(Wang,  3), (Table 5 B 2 JWREHT)S ¢
Yu & Choi, 2012)el A wrop E2of 38 4 9 I AZete Z2 R ES As5dd Ao &
ogE AYd Aot §3A Hol dEe) Az Ayt 9 nedE wgHggon S 9
9 EEM0E AP(WRI Peke RS mE, S A 2YEx 9] dH 2d%d Fe oy
gAe] Rol @il 37 4B AT F2 34 Baol Baye Aol
AGR oAl GasE oA JUR ARHF &
& oty AR LS AE Hok 252 3 2) Ao vhehd who} BA #a o e}
P BA, HFo] 2gort ue £F U oy R
Hol wido] 9% 4FS HE AFRZo AF neAY,E 1280970 3 tEdA TEAE
J Jh5Aoel B Ot B2 BB Bu mA W} o] FFAolz Edsitts 4go 2 2R HJeong,
Ae deg v Yg 71=0] A, £do] Aol 2004). (Table 6)& AT o)A FeIAkelo] Az)at
A Y EI D S () vherel AMAISH(uE dubduie] BAL He)sk Aolth HMHo] AR

(Table 5> The Ordinary People’s Costume Culture in FParktongsa-unhaes

Sourse Costume Culture Note
r P k -
j; ;::‘glrsa white ramie( F1EHMiA7) 10 bolts, yellow ramie GXEHiAF) Sholts, Gift from receiver's
°" |black ramie for Chulrik( BMETEAT) Sbolts, wife.
25/25
¥ Parktongsa- . ,
Yu
unhaes2, |meat-red upper fabric for Dapho of women (AFLIGAIEZER). Redyeing(£C%) to
peach-red color (FEAT).
42/3
C N ;
Pjﬁfj‘?g lapis lazul brocade from Namgyeong(FsmHHFERT). Olf%rf(:) Cuardzez]slir}: Eizz(::sl
2% |white green colored Tongsu-seullan brocade (2 F1 3B HIIEE:T-). N
60/21 (UZEAE).
vivid green fabric with embroidery of Zongsu-seullan(WkkEMEBIAEN) : Chulrik
(H53R). Fabrics for
deep meat-red fine ramie with flower & phoenix pattern(iZEAIFL 2 1E BlkRk) : .
¥ Parktongsa- Bigab( L) making one set of
unhaesZ, cockscomb-red fabric with embroidery of SaAwa(ZBEALAEIUAE) : Dapho(#57). clothing.
73/34 lapis lazul golden brocade with dragon & python pattern(FiH ke RIEES) © outer( F3%).
“Too big strap is unnecessary, Use smaller thing (- AREEMA KEEREHEZT.)” Goryeo pe<l)ple prefered
modest sized strap.
" Parktonesa- water-brown brocade (JK#BEXIE) © fabric for father's clothes. Son sent this fabrics
o golden tea-brown brocade(4aA#EX7-) and navy Jangneung(#-E#%): fabric for o L
unhaes3, 84/7 , with inner (&%),
father and mother’s clothes.
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MA) S AT of FE(ER)o|2L ¥3l 25
(Jeong, 2004, p. 15)¢ HARS 3}
Zo] v AFT AAE dARE ALS
A& FAIEA, ZEdelel A4 #AY
I B2 g W& EA s

g

o BW el wol ¥AL £FOE PAe o
Hoz Hom SAE FE oYY £FOE BEY
37 =W, EFUN 22RAE FUSS @
F ootk 3E el oj(F)NY IE 239
37 EMF A AN AF EE AdRon,
9 A8 Fot ol Fob £ %L W5/ ofd
& ABE A

o8 wobe] ol HESE, ATA ¥
bR £FN $3 2 LY AAH FHES A}
£8 AR, 59 59 4B AL BN, o
g 19 olgMe] g v ¥E 52 2T 9

o

o A (g o) AellA AsHRE) NE =9
G ARy Aot Bl Azte]

ng, itk %HJL grope] H2el ulFQUA AL
go] glo] FRHoR 33

o] Al71¢] %Z}%% RS GddE
=] AMEEATHChol, 2014). 28y 25dAE A
F 3oz AdE FHEZ 3§43 (Jeong,
2004). Q) 13_}0:] 1_/] EN olHoﬂ X}A]Oi c::lE 7].
S0l A otk ok2dl TAEFAHEEMIES) 5ol
“Eells ARFGHRED ©) Aol 2GR 187 2 10

EE BRE PHE(HA) S} AZ(NE Wtk
2 71 H Y B2 (Han, 1998, p. 92), Bk} B2 %
oF WA,

4. gtop 4]

wE 24

FHES e} o] B Wl v =02
HE oA merds 1Esy, TEYF 2L &9
2F TollAl whepe] AR AFe 54 sk
MAE A8k

ALy 28 Al7F 28 2)&h#

ok 3“‘(1277
el BF7EA7E Lol ARl

) 114467

AF (R Loy 70¢ T A = 7"k 9
5 99dr H(Classical laboratory of Dong-a

University[CLDU], 1967, p. 16). ¥ "&b, 28
A 9wk 45 HH A (ERMEE) ol d (R o
BAEAZ 2AGHBDE & A S BEidx 7]
2 5)0](Jeong, 2006, p. 248), & o] FHT} &
A7E 9IlE] 29S8 e S HO#TD} a8y ¥

D Heds Wy
TEEse we B s BAE ¥ A3 F

(Table 6> The Ordinary People’s Costume Culture in "Nogeo/daes

Sourse Costume Culture

Note

"Nogeol |pinkish red(/]MiL).”

daey10 |"Twilled fabrics(#7) is 25 Nyang per 1 bolt, it is dyed lapis lazul(#5#) and pinkish

red (/MAL).”

“Thin silk(##H) is 17 Nyang per 1 bolt, be used as lining(F#H) after dyeing it

Goryeo merchant’s
purchase.

daes99  |weave.”

“That fabric(—f&4fi) is good: weft and warp are same, clean and regular as like fish
"Nogeol |eggs(fa7-5i41). But this fabric is bad: weft and warp are not same, and it has loose

“Narrow fabric(ffi) is short to make clothing (& %).”

Mention of Chinese
merchant about fabrics
of Goryeo merchant.

"Nogeol |"TIl buy thick cotton(EiAKH) 100 bolt, Honguem-so-danja(FaFET) 100 bolt,

daes104 | Choguem-danja( %4 F% ) 100 bolt.”

Goryeo merchant’s
purchase for sale in

Goryeo.
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g A 91719 whok(fe) &4 1ses v F

4 A5 HIAPL AA, A5y ZA, A 7
el A, FeA, A 59 AAZ Uddg Iuy
AA719 W] Az g A gfo, Tyl
28 4d 9 Wy 20] oW FEHEWEAL 2YA
(EICIE) el el A%k BW wEztehs Ze A
()5 el ¥ F 2 2oy sEE
(Jeong 2006, p. 452) IE "ol ZHA7E f3
& & Atk

3} g A A 2172190 (LA
of WAL 3t WA IHAFET)E W

=3
(Bt & 22 & LANAEHET)IZ ZF Y
HEg AREA AAA Fe dExel U
(Wang et al, p. 95). o]& HW WA # Hlo=
dAE 22X YHE e A2 FX FE 1T
T ETES 97 S AR £ st

(Fig. 260 Z& ToMol vEd A3EQ vl
g 8 AT (No. C27.6)018, F78 HA3
(FiHfE) o el GAE | FHHLE) S 5Ll
g} o] oozl ¥ FeFo|th(National Research
Institute of Cultural Heritage[NRICH], 2007-a, p.
230). AL A2 Feo|i} BlAo]l glol B

=
o

(BlIZe) &2 FAFG(NRICH, 2007, p. 230). A
ol AlFel WA st RE{3 oA 9%
E}IOIME 7]‘%‘@01 9\)\‘:}'

o fE BlAE Frlstd & 304 WE AT
WE A7 woke) A4S vEigAer S48 £
ATHL AAXH, 22 P FA BE dFEe=

{Fig. 26> Comb-shaped Silver Ornament,
Goryeo
(NRICH, 2007-a, p. 95)

{Fig. 27> Bronze Binyeo, Goryeo
(NRICH, 2007-b, p. 123)

ANE 4 Aok FZ2 Kouymjian(2006)2 13417]
9 2T (&%) o< 1 FAYE Gobe A FF=

SR 3‘% JE%(Tokyo National Museum)
9 E_ELEH/J‘E*) AYH Fo T 2y €714 3
1

Bl 3ol vIu((Fig. 2D)E BEACIA Lol o)
AN 292 Al Ak Tet TR 3
F WAEE 189 AF degae dERES of
4 WA geth ot 23 Sael 4449
dolgle & gouk LAY Be AWNE £5L
T AR AGH golE AMENE 4
0 o)Fejzl AF7k Abel Avt BAHUAAL A
%2 3 o) Ao} Wu) A7 £43 HEHA B
BS FHE A4 2 5+ Ao

2) 71e} AAF
(D 718 Jepd 28 2 AAFE F3 vbok
AT 24

MabgAbdel 3 89/128 WH
< AEE STE AV(HFAMSBMN EEEERR) 7
U, oAl F& ACET)ol b FdvE 2
3 ¥ =71 (Wang et al,
I A AR o] vEdT
BAS 7tExgste] A&

LR E

4

2012, p. 338) &=
2AET)E A W
AwstA e Zo®, 1
o] AF AMEE AHo|t}, o
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{Fig. 28> Openwork Ornaments
of Lotus and Lovebirds, Goryeo
(CNM, 2001, p. 204)

{Fig. 31> Gilt Relief Bronze
Bead, Goryeo.
(Smisonian, n.d.)

H2ad vtad 2%F9 Fig 339 18 F554
3T A (R ERCOE) 2> 11~1247] =

Z(NRICH, 2004), 70 127} £ 71 Jejz
AL D, =] AdE TG ARG A
g ol A YeTFel AR IEE
A=)
=

2
A
o}l

g,

fi
>
olo |a

AA R (e 103¢ BE, 2Edele] @
HEor PR £ T AeFS AW INEFE
o2 AZHE o E FEATE Atk Zv 2
3ol FAshe Aol A4l 71 2Eel 5 §HA
EAE GRolBE, wEARE ok dEAd F
Sate AL AAsdn (Fig 3bv B2d 9
ol 2%

AL F=9 dZA, EFE B3
o
=

BE T A (R E AT SC R ) #)

{Fig. 29> Openwork Ornaments of
Lotus and Carp, Goryeo
(NRICH, 1999, p. 201)

<{Fig. 30> Openwork
Ornament of Flowering
Plant, Goryveo
(NRICH, 1999, p. 204)

{Fig. 32> Silver Relief Bracelet, Goryeo

(NMK, n.d.)
ot BAL fAZeIE, AT FAel HT
of WAE WA A Sel R2E RANAT e

T T B BB S4o] e
Ut 48 AuTolnh 2mavd wEw

3
2 2E(2) (No. C09.26) ((Fig. 36)= 3
Suzzol AAA Ak of AESe §
1 2o 94Es, B4R BaPsE A

7dalA EellE 842 BorEo], dloke)
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&

{Table 7> Investigatied Costume Sources of Banya

Use Costume & fabric Hair Accessory Tllustration of Outerwear
Cho(if), Ra(ife), forked
Guem($f), hairpin(#%),
Neung(#%), silver comb,
Dan(#%), hair down | silver bracelet,
patterned ramie(#0f5), on the bronze Binyeo,
Dallyeongpo detailed white right & | bronze openwork
Formal (@ﬁﬁ%@)_‘ ramie Gl 7)., hair up on ornament
dress Jeagor Sklrt', low grade the reft (broach),
(%) under ]eogan, golden brocade (BB, bronze sutra
1: underskirt, (H&ET), case with boy
Buddnist | Underpants Tapi(7): pattern, eating
service/etc. fabm. belt, upper/part & necklace
embroidered (inde/heated
flat shoes (i) coarse teeth| gemstone/gilt
light pink- colored thin | comb & bronze beads),
silk (ZMELTHEAR) | fine-tooth | silver or bronze
lining comb: needle case,
tool pouch
Cho(if3), Ra(ife),
Guem($), for.ked
' Neung(i%). hglrpln(ﬂ).
long Jeogori (or Dan(#). patterned ‘ 4 silver comb,
long ramie (55). halr‘up In| gilver bracelet,
§1eeved Po) detailed white a chignon | pronze Binyeo,
with blgck Ra, ramie (81 F155). on the top. | bronze openwork
Formal skirt, A low grade ornament
dress narrow straight golden brocade (for button),
(R 2: sleeved un‘der (B4 BET). bronzg sutra
Buddhist Zeoian Tapia(B5T) ¢ upper case with bpy
service/etc (fRiHhE42), pattern, earing
' underskirt, & necklace
underpants, (jade/heated
fabric belt, gemstone/gilt ?LJ
embroidered bronze beads),

flat shoes(#fi%E)

light pink- colored thin

coarse teeth

silver or bronze

. o comb & needle case,
sﬂk(d\ﬂ%n’tﬁ);]u(ﬁﬂl). fine-tooth pouch
ramie(#7) : i
lining comb
tool
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Cho(#). Ra(#),

forked
hairpin(#1),

Neung(#%), silver comb,
Dan(#%), patterned hair up in | sjlver bracelet,
long Jeogori ramie(ﬁ':iﬁ?. a chignon | bronze Binyeo,
i, dete.ulefl Wh}fe on the top |bronze openwork
Formal under Jongori ramie (il 7). or nape ornament
dress underskirt, ’ low grade § (for button),
(ag) 3: underpants, golien k[)brocade small bronzg sutra
Buddhist embroidered ($£Fi%)’. coronet case with boy
service/etc. flat shoes Tapa55): pattern, earing
(). upper (&dni;kle;cz
jade/heate
long scarf(f%) coarse teeth| gemstone/gilt
light pink- colored thin | comb & bronze beads),
silk (/LR : fine tooth | silver or bronze I_%‘
lining comb: needle case,
tool pouch
Cho(ify), Ra(if),
Ju(ih), forked
ramie: upper hairpin(#%),
bronze Binyeo,
Women's bronze openwork
Dapho hair down ornament u7
(AR, on the (for button),
long Jeogori, ) earing &
. right &
skirt, hair up on necklace
Street under Jeogori, the reft/ (jade/heated
wear underskirt, hair up in gemstone/gilt
underpants, . bronze beads),
embroidered a chignon bronze needle
flat shoes on the top case,
(4iE). li'ght pink-colored thin or nape side knife for -
black beil (%R 1) Sﬂk(d\ﬂﬁ’%ﬁ)' j_U(_%EE)' women (# 7] F),
ramie, cotton: lining knife with five
blade(FiZ552),
pouch
black Rafi): peach red & mea‘E red color in
beil women's
Dapho
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hairpin($1),
bronze Binyeo,
Ju(#h), ramie, imported earing &
Banbil 5. cotton: 4necklace
; upper (jade/heated
long Jeogori, .
. . . gemstone/gilt
skirt, hair up in
Day ) . bronze beads),
wear under Jeogori, a chignon bronze needle
underskirt, on the top
case,
underpants, or nape side knife for
flat sh :
at shoes(¥2) women(#7]7).
ramie, imported cotton: knife with five
lining blade(Fis52),
pouch focusing on plain fabric
(JEfalidk)
—
Tllustra- TIITTTIrr T
tion of I\L —J—/l
under
wear
1

*Pattern of four season flower(JUZ={t) in upper of formal dress and Guem(%#) skirt.

*Sappan wood can be used as dyes in red clothing.

*Upper focused on the low chroma red, golden tea-brown, navy.

*Another light color can be used in lining.
*Use small button knot or small tie closure at opening part.

*Embroidery is laid in flat shoes(#£) for formal dress(#%) and streetwear.

(Table 7)< Wrop&
o =3 ZEEsle o
|

dif ne

=

Hel B, A, FRFEY, 5
& 38 o 8 AL B9y A 2R
M. 2 44, 4% BAE 2% 19 99 9
z e 230 sl YA 5A4e 4xs
ohowteRe] A% AAE wemz oA AATE
LS AgoR BT, AEA AATE A

mr xR -

(Tllustration by author)

V. 88
B oAPE 38 W AZCHAFT F GAA <
Al et BAARF AL doHiE) e B4
TER4E A WA 2] A% Rolth vk
EOAES uPelAW wFHHe Fuge] FAR
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