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Abstract

The Silla Dynasty was an open society and was an independent, creative, brilliant culture built on diverse
cultures and values. Transforming from the Silla Dynasty to the Unified Silla, it unified the culture of the
Three Kingdoms into one. It also displayed unique clothes that adapted new foreign elements into rich clo-
thes forms unlike previous styles. This study first classifies the aesthetic consciousness of the Silla Dynasty
by exploring the beauty of the Silla Dynasty realized through artifacts, books, and records in the Silla Dy-

nasty and defines the each characteristic of the aesthetic

consciousness. Second, it highlights the indepen-

dency of Korean beauty through an investigation of how the aesthetic consciousness form appeared through
these new appearances in the aesthetic consciousness of Silla Dynasty clothes. The results of the study show

that the aesthetic consciousness of the Silla Dynasty can

be inferred through Silla Dynasty artifacts, litera-

ture, sensuous beauty, and records that were classified into random natural beauty, humorous beauty, and
decorative technical beauty. The Silla Dynasty aesthetic consciousness and aesthetic consciousness appeared
in Silla Dynasty clothes based on the aesthetics of authenticity that created the honest and simple aesthetic
moving of the early natural aesthetic sense of the Silla Dynasty. Silla Dynasty clothes are found to have
transformed into an ornamental aesthetic consciousness of a sensual and decorative aesthetic consciousness

in a Unified Silla.
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Algtol pIojAl o1 15
A HEs AL R A=) 5444E =2 vl 9} en], fE g G, B o] ok HHAd
= B2 RIS Hiro|t}, AL O EF o7 £ At Sim(2006) Al B
It A 5 Rl AlEks AR fHlAM F TE T3 Voo EAS 554 g, 344 4
olAlotel| o] 27171A] B 2ot SR E T3l F-Ho] o] F ofju], F71wA 31E0], A SR AF3L Utk
AR A7) MAFAL] o FES TS AR Chong(2006)2 Al2} n|&2] njej2] o2 zpdn|, Zuln],
o ohFst #5he) 7P><la wolEo] /A4 ol =414 E&u], FoUFEA nloly, A4 v]e]4]E, Kim(2008)
HAGE nkgsto] ExpFo|HA A2l zehst & 2 Grtol] e ol BT 02 41A|F olEthgol o
315 WEAUT g uj S de] id o2 e olgthgel S 5o E
s A= 5Y 3 SUXEE oloRAA A=t & AlEte] v1E A3
o1 SR G SIS & Hof ¥ o2}t B4l 9] o] A Aol A ARE-E AlEte] mlof] #gt gl s
oM & 9] AT WHS T A= %29 <Table 1>°l] 2] 3}3AT}.
Y 84S 83t oM UE B} TR 42
< YEWth 2. M2t ojoy 78
B A7 B4 v 2ok LAl AY K, 2
A 715, AYAT 5 B3l 2ol FHE Al E E o] MY Aol A Alefe] tEF Ao AF
Tahe] Alete] mea g FEER BRI 7} n]ef2 H g0 7ted 7 TEEE EHES A, §41 A
o] BA4S 793t 2. 0] B3 Ul n]9]4] f3o] o2 o] d 3 %0%—“—51 Rt 3A T2 2A
Agk B2lo] oJgA YeP A& A a=47 v)e] & u], 3| 3te], Hef ], A 7| wr R 3 slste] A
A& 2t BE2YARIS] 7|2 At8 & wlH gt B} g}
2. oiqrabe gl H 1) PE9(H Xfedn|
22k v ES -2 nEe] 50 F Frwe] 7,
B AdE AEke wo s FEske o] 4] T & ub, T, (FAIE L AEP, HIAA
715, YA, vlg, A &8, 138, oF A9 &8 5& & F ded LHES vIET A
g #d M7 5o B A5 9} B, sk} e AlE Eo] FEH oz XHe Ale} vge] 5L Hukst
9 FHt) Al AR E uEe g2 AFE 1) 3 Fuksie &gt olgthe-g 7lel71E Ak v
B A7 Athd M9E B.C. 573~AD. 67637kx < 2 o] QA 8490 B vlgolt B v|&d)
AEket A= Y F AD. 67651~935d7k4] €] T4l 5= Ak 22f-9] 54 o]th(Chong, 2006).
A = A sI 1 A7) Algke) mEsgd Fus J. H. Kim(2009)°ll m2™ 2pdn| @ 9l= 229 2}
o] #3le} B2 02 gk} Aot 2 mH 947 F o&o] D FAERE 9
ugit), o]= AlERlEo] A 7|9hg T A9 S 5
IL. A2}e| ojelAl ke droll A v1EE Aoz Azt wekA 9%
1 RS Haslelal 2AFAAR1 RS =] Kol v]e]
1. Maioiofl LIEHS Al 2te] Of(sE) AAA HFe Ale} rlee] Fa8k Aot
Ak B desiel 7] e o 25E #4A
a7k 2lgke] wjeaef et A Fd, vE, 27, I &P om Q191A0]A] FOHA At BELAQ]
E, 23l @t 58 T8 A=A, Al B 5 HE FEEATh A9Ad 240t gle A, A0l
Aoz gk mef] Ay ARt A Aol gl e AS TRl deb T2 Adn @ Ay
Aleke] wjoj2 o] £ E}%Jr 2t S 2o g uR]| ke AA g, A a2
Min(1988) Al2} §-52] Zu]9} Alslol] Lyl Al v)g} & 4= 91k(J. H. Kim, 2009)
2ho] m|ojal-g A A} AEA, sl e, G )] T2 Addu)= Algke] A= Alslol| A RE Zto}
n)2 AE2XUth. Chong(1998)S Ae} %7+8 23 1 £ 5 e Alsks 2ol g RS g A =
v|o)Ag A om ARYARl Az, x1agh 17k, 919 B = AEZ F3} -T2 - ds 5o FAA
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Table 1. Beauty of Silla Dynasty shown in previous work

Author Study Field Aesthetic category
. . Liberal nature
Min (1988) Some Rer/zzrs]t(lie(t)ir; ?ﬁoirgﬁf:t Korean Ml\(/)l] dl}r: & Humorous beauty
vt The beauty of virtue
Humane and friendly
. . Tight Elasticity
Chong (1998) The Aesth.etlc Consciousness of Sculpture Elegant decor
Silla Sculpture .
Sensuality
The harmony of natural beauty and artificial beauty
. . Improvised humorous beauty
Sim (2006) A Study on the symbolism and formative Clay Unconventional sexual beauty

character of the Clay Doll of the Silla Dynasty Unadorned beauty
Natural beauty

Beauty without embellishment modest

Chong (2006) | The Aesthetic Consciousness of the Silla Art Art Indigenous beauty

Aesthetic sense of humanism

International Aesthetic sense

Beauty and an aesthetic consciousness of Fascination for physical beauty

Kim (2008) Silla as Hyangga creative motivation Hyangga Fascination for the beauty of the goodness
B35 W Este] AR A g 712 E o F= Al 2010). Al2ke] =l vehes w9 94 A= =
&l 712E o|Eth. AlEte] A= "1§} A @A) AoflA] & AEZ <Fig. 1>9] AEFHFANE v &S
At X G EIR)S A 7HeuM T 7P FEg L 2t o8 SHE(fE#L), et A BT & E7]<Fig. 2>
Azgen AR 23S 2 slFE FEHRE 718 U A&7t 2l E7|<Fig. 3>, 28] BY E7|<Fig. 4>
4] T4l ol R B e thE Ado] B2 ol 5 U FEEL AAddA ZE|BE 719 e
AT A F714%] Feo]tiMin, 1988). F 2 7+ atjze] A R
F S AEE F42 Ldstal AAHR] T2 FEe g AlEke] B B A o]d e AUSH E
ko 2 7 oke] ® o] vtz 7o 43S Bi(khyelet 3 HHE 5 YA A AL &0 ofuE Y Estar
AL g ol FRIle AAAQ) vZkE v g 7)ol a7 92E ELE] RIS v R v
AlEkele] wjoj 2 g QA& 3 2k F8 B FEAHRI on, GEHR AAR T &

A stel] 578k ‘ﬂ.“li(lél@)"ﬂ/ﬂ+ AAA w2 L gk Gy eh ADtS AALH AL NG A E S
Zrole = Ql=d] Aleke] AlzQ] A Alstell= 3 & ATHH. A. Kim, 2009). A2} E9-9] A28 Fe=
[F155]0] Yehb=d] o170l X S-S 249 ahso] A AlF-A Q] BARRTHE A F Q) —‘%’é]aﬂr oule] FHE&
& AAEH LS T4 FokEs REN WS Erh FEH AR O R giF TEold BRES A
33l Ao 2 AR ZUS Vel 4 A 2t X3l ELHolH o] ]EPJOI AF o] gh=u|
o] tH(Min, 1988). 2 =3 71e3Q] ol ik FaaH e Fevt

At ol o2 FEE] Fuot g F29] o]} Zro] 2lERIEL 71w & viA| g st kS &
2 ApAn 7 et B2 v F Q) Fek tlEo] A gk ©he, AEet 188 Bl ket Adnie)
A ouE FaL slew T2 AltE, £3H4 §7 71 A, “’Z”]—*.?l IENEHE)E TEAT

o wet 747] v ALfg onE WESZ ATHKim, ol2] gk Alete] mlejAlof A = 4= Sl Q191F oA
2004) shube] fE4kel A¥ste A H 2 TS S GO AAA ol ELA ol Hutek 33 A4

= AP QL oHE TR Al Rke] A 2stel] w2 4 Q17| st B& %PL/\I%J AFRIES] FHUFH
EH«] ol Ave 9vl= FAEaL Z2) Q) aavt Q1 AL ml ool A Bl %g Aolet & 4= Slth
H ZEi R th(Kim, 1995). el 258 9-2] RI5e 2k
of Aol Z8hEA SN B YT A 2) &fstol
WH)ste] ohE R Ty RS2 B UrkHeo, ASo)et g gl LAE olBTheS B
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Fig. 1. Roof-End Tile, Fig. 2. Earthenware |,
Hwangnyongsa, Gyeongju, 5C.
Gyeongju, Silla Dynasty. From Ahn.
From Roof-End Tile. (n.d.). (2009). p. 19.
http://gyeongju.museum.go.kr
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Fig. 5. Earthenware with  Fig. 6. Clay figurines,

clay icons |, Gyeongju, 5C.
Gyeongiju, 5C. From Ahn.
From Earthenware (2009). p. 38.
with clay icons. (n.d.).
http://gyeongju.

museum.go.kr

Fig. 3. Earthenware ll, Fig. 4. Duck-Shaped Kettle,

Gyeongiju, 5C. Gyo-dong, Gyeongju, 3C.
From Ahn. From Duck-Shaped Kettle. (n.d.).
(2009). p. 168. http://gyeongju.museum.go.kr

o] @rte] 4718 A= B, <Fig. 7>«1 34 540l
dxE APl e B0 Fed 2l E@h)°l B
71 S8k o7k wARIT 2 Y <Fig. 8>°M e
= HVP l="d<Fig. 9>9] 4%

o Al Bl A0 <Fig. 105914 =
ek EOIA Bol H51H 8t melth, ARl
Vg F8% ARS FH s A7k st Aus
A E@H Zo] ohet ksl sjeH o2 FHE 2
<Fig. 11> A}19] v % HFPo 2 FAHS Bt v]
WOkl A AR el afold vle)
42 97 AReL nelz

) e AIe Al As<rig 129 U5 S
Ae}ele] w2t FAH AfFEES 2A S 7
&3ta ekl Fe) QoA mis o) selF |22
W37 sk sstel Sof 2ATk(Yoon, 2001). SH5
F 03T TN Athe] AR ¥4
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Fig. 7. Clay Fig. 8. Old Man's  Fig. 9. Earthenware

figurine, Face Clay figurine,  with clay icons I,
Gyeongju, 5C. Gyeongiju, 5C. Gyeongju, 5C.
From The From The Museum From The Museum of
Museum of of Everyday Life Everyday Life
Everyday Life Compilation Compilation Committee.
Compilation Committee. (2001). p. 60.
Committee. (2001). p. 60.
(2001). p. 61.
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Fig. 10. Ridge-end
Ornament Tile,

Fig. 11. Ridge-en
Ornament Tile,

d

gju,

Hwangnyongsa Hwangnyongsa
Temple site, Temple site, Gyeon
Gyeongiju, 7C. Silla Dynasty.
From An Editorial From An Editoroal
Department. Department.
(2006). p. 77. (2006). p. 77.

Ha A7) #He-9 P d<Fig 13>

YZRI Aol e BHOE FAFIL A2 o] of
et Aol B0 AllE AZThE 2 A2l

& 3Fo] 2} &3 4d o] tH(Chong, 2001).

3) (k)2 0| (%)

A @2 1T Ogawa(1997/1999)0] wHE™ 2] 1)
24 B5u|o 2m S FH3 Ho g Ao FEo)
712 A3l &7 v AAjte] @X = BYo R <l

AR Bl E ol BAE e E9 UE A
o= B 4 otk 9o B3 PEFE B BT

L9 ¢ U]i/ﬂ A=A 7 583 Ao d AAZ
5T AANEN YA o AT ANE Hohe &

=207 WA} = o] A TH(Chae, 2004b).
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n] o] 2] o] Z LEhd T},

waka 24 AAFE Chong(1998)0] A2t 2712 &
) AT 51, Sim(2006)°] 42t E¢-E 53 v]<]
28] 5407 A 544 Adoljv], Kim(2008)°] &F
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ek w52 vk o o} Fahy Pt AHE-E &
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Fig. 13. Jotap-dong
Pagoda,
Andong, 8C.
From Jotap-dong
Pagoda. (n.d.).
http://terms.naver.com

Fig. 12. Roof-end Tile
with Human Face,
Yeongmyosa Temple
Site, Gyeongju,
Silla Dynasty.
From Roof-end Tile with
Human Face. (n.d.). http://
gyeongju.museum.go.kr
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Fig. 14. Couple Clay Fig. 15. Couple Clay
figurine Engaged in figurine Engaged in
Sexual Intercourse, Sexual Intercourse,
Gyeongiju, 6C. Gyeongju, 5-6C.
From The Museum of From Ahn.
Everyday Life (2009). p. 62.
Compilation Committee.
(2001). p. 61.
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Fig. 16. Standing Stone  Fig. 17. Gilt bronze
Buddha Statue, Maitreya Pensive
Gyeongju, 719. Bodhisattva, 719.

From Standing Stone From Gilt bronze
Buddha Statue. (2012). Maitreya Pensive

http://www.museum.go.kr Bodhisattva. (n.d.).
http://terms.naver.com
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Fig. 18. Gold Crown
Ornament, Cheonma-
chong, Gyeongju, 5C.
From An Editorial Depart-

ment. (2006). p. 86.

Fig. 19. Gold Belt,
Cheonmachong,
Gyeongju, 6C.
From Gold Belt. (n.d.).
http://gyeongju.museum.go

kr
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Fig. 20. Gold
Earrings,
Gyeongiju, 6C.
From Ryu et al.
(2008). p. 26.

Fig. 21. Cheonmadojangni,
Cheonmachong, 6C.
From An Editorial Department.
(20006). p. 71.
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Fig. 22. Hwangnamdaechong, Fig. 23. Earthen- Fig. 24. Longnecked Fig. 25. Seokgulam,
Gyeongju, 5-6C. ware jar, Urn with Figurines, Gyeongiju, 8C.
From An Editorial Department. Gyeongju. Tombs No. 30 From Seokgulam.
(2006). p. 72. From An Editorial in Gyerimro, (2011). http://terms.
Department. Gyeongju, 5C. naver.com
(2006). p. 85. From Ahn.
(2009). p. 16.
Table 2. Aesthetic type of Silla
Aesthetic ideology Aesthetic characteristics Expression
natural characteristic
pureness, boldness
natural characteristics without manipulation freewheelingness
natural preference of beauty no plan, indifference, no regulation
Natural beauty indifference of technical completeness random beauty
random beauty, simplicity, plain infinite inherent beauty
beauty of the natural white beauty of space
simple
beauty of decolorization
waveform
buzz, joke, play
beauty of humor poetical and romantic
Humorous beauty folk art sapidity breaking and escaping unity
departure from neatness
breakaway beauty
glamor(?us beauty elegant simplicity
concerning beauty
Sensuous beauty amorous aspect
coquette beauty .
sensible, sensual
grace
decoration, ornament
. beauty of curve
. decorative beauty beauty of straight line
Decorative spectacular beauty . .
. . bilateral symmetry, proportion
technical beauty exaggerating beauty
beauty of harmon sense of balance
Y sense of tranquility
contemplation and chastity
ol dellA Au i Alete] vl FH& w2 Gt S22l A xtedn|
M <Table 2>9} 2T},
A} BV G o] Fi= wo] B v]e]A ] ZEE
1L A2} SAI0f| LiEHF D[] A] AArolet & 4 gtk <Fig 26>) 4L A2k 2

ul

2] %3301 Ak B2d=
FEEE AR

ERER S =t
@A Yeh} QA 2

lo
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EHAAM AAHA v|7hE =2 5 Qi Algk BA]o] & sl At JEE she SFEEEA)S 7181E
T AR 71502 v Ro] xae]e] P2 3 2 0 2 wheslste] AHLAF Fol 3l Pl Aol v
T B2olA dubH o Z Hols AFwAFPC Z {5 F71A] Gl o Foll ABo8 BYo R npRa sl o
= Xul FE) G A2 Ho] AZH Fo g Hol o1 o= shesd AdS G T & e WAlA 93 o)
& AulelA] Bole 75 FH S22 A5 JEHE 4 = AES A FEof 7HA JERd gale A9 A
%8 & 9)th(Fig. 28). &3k <Fig. 27> J A <Fig. 26>} A& AbEshe Akl o] woj S w77 Fr
frAret FEl 2 A are]e] FEel Pej= FPE A o]} 7Fo] QIA| &} & Afole)] ApA B & FHE B
BA 5 X uke] FElE AR o] F= A 2E -2 A4 Aot A3 AT FEjo] X vie} 2E3 2/ 5
2 AFolo FF x3 o] Hof st o] ket AR EE HAo] FAFOE AR A, 3
A1) A33AE S99 B2FA00 et vig- S, U Al o] AR gL AR, AFE)M HE 5
< HE O o R 28 S ¢ F e 2 A AFRIEY] AHFE 2 ALE QB doH 2}
o] FA] o & AREE AEE A ZlEou; 2F G Ae] oFE TS E2)of vkdsaa)l S & 4 Uk

SOl AR EIRIES & o Ak (HEAD 2el gz

= e BEsly 52iF Bl 23kt 2. s &to|
W oE Ao Mo (HK)S AA vk B8 oA 5t
AThE 7]1=0] et 970l Hele B 3 £ Q4 2}, HEe B S AL S fdske
& Algoldk o 2 W&ol §le HYE 7T # g = Al2te] o]2k= M| <Fig. 32>0014] H.o]= v}
ot} ol Algte] BAE 438 e 7|5z A%< A FZ3 248 vpx] Fel<Fig. 33>
9], & o] 25 Q= Zo] ZulALS|olA] B A ZrollE: 4= Qo). AdA ol Y3 Aol Wake 24
Ao 2 AZbEAT), TS (A (FEE))] B (R oMLl B3l stel= AesAl FEH vpx|e] F9
HHERY, (BAHELE))S] B SRR E R ) g O R Qe B Ao R slodg <atd) FAE
7128 AoR Hol BAlog AAXy AEF)NS L7)A gk
FAANES & 4 AUk S T A AXALe] TR <Fig. 34> o
T A FelA Bo] Hol= 459] ¥H <Fig. Al e Fes 2 Z50, sl s #
20> Bl Fe] oot glofe] Fele} AR A <] Zd v = FY3E )& o] Fo] QA E A &
A 2SR F3E F<Fig 30>01u HrkE F o} 3 HEE A Bl usH s &
F<Fig 31> 5 AXTE B o= ks A7 5 g Rgom BHE o] 9o} w7t AT

Fig. 26. Couple Fig. 27. Clay Doll, Fig. 28. A Fig. 29. Curved Fig. 30. Gold Fig. 31. Gold
Clay figurine, Hwangnam-dong, Noble jade, Jeju, 8-9C.  Crown, Geum- Crown, Cheonma-
Hwangnam-dong, Gyeongju, 5-6C. Woman, From Curved jade. gwanchong, chong, Gyeongju,
Gyeongju, 5-6C. From S. H. Kim. Susan-ri (n.d.). http://jeju. Gyeongju, 5C. Silla Period.
From Chae. (2009). p. 1438. Tomb Mural, grandculture.net  From Gold Crown, From Gold Crown,
(2012). p. 58. Goguryeo, 6C. Geumgwanchong.  Cheonmachong.
From Chae. (n.d.). http:// (n.d.). http://
(2012). p. 140. gyeongju. gyeongju.
museum.go.kr museum.go.kr
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Fig. 32. Monument Fig. 33. Monument Fig. 34. Presenting Fig. 35. Clay figurine
to the Martyrdom to the Martyrdom an Offering to Buddha  of a Woman, Yonggang-
of Yi Cha-don, of Yi Cha-don. (drawing), Dansug dong, Gyeongju, 8C.
Baengnyulsa Temple, Schematization. Mountain, Gyeongju, 7C. From Clay figurine
Gyeongiju, 818. From Chae. (2012). p. 95. From Ryu et al. of a Woman. (n.d.).
From Chae. (2012). p. 94. (2008). p. 23. http://terms.naver.com
A 2]zt gopdel whet i ew Aute] o)zt o] S0y BF 9A #sE =77 g
STl Ao A Ao AardF=ele] qiufolo] EZE AlEtellA TR ool XA YEhd slim
BS A sl SLAlEt oIQle] B2 <Fig. 35> & long AF9ll<Fig. 37>°llA G| m|7} vehte, 214
A 31 Aols) YRS BN AAG o) Fg =iz E5A e e KA 5
P 2R N FG ATACE A P S Aileb] Eg] B E et B 5 glu s
7)) gk o9} o] BAS T SR gE S 2 F o] ettt Aleke] Eade] Aarej el §e
B gl 2o 4 3 At fdsi. o) Apeizee) & vl Feji= A ¢ Falo] & et

A e W BUA B AR He 2] AT

3. &9 Oj oflo] stolglo] ~ErRIo R o o] WAty o] Fe] I+

A& A4 slim & long 2FR1S o] F0] T4 o] <] Ale}

18] ol gTheel MEHE dol vl AT FE ol s gAY obe Felel A Ao
$Rge] o7 E9<Fig 26014 UehEd, 7h ol7h £ BRI $HE £ £2 )AL £3 9 <Fie.
G e, DD 908 5 AE el SRS adE A Bna,
w71 st 93] Ak AR<Fig 369 7] el g E Aetel del e B ¥ F W BAel Agow

Fig. 36. Silla Fig. 37. Clay figurine Fig. 38. Clay Figure Fig. 39. Maitreya Fig. 40. Standing

Envoy, of a Woman, of a Woman, Bodhisattva from Buddha,
Wanghido, 7C. Yonggang-dong, Hwangseong-dong, Gamsansa Temple Geumsan-gun, 8C.
From Chae. Gyeongju, 8C. Gyeongju, 7C. Site, Gyeongju, 719. From Standing

(2012). p. 62. From Ryu et al. From Ryu et al. From Maitreya Buddha. (n.d.).
(2008). p. 37. (2008). p. 38. Bodhisattva. (2012). http://terms.naver.com

http://www.museum.go.kr
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Uob7Rzd] Aleke] Sk AAE B FUAe]o
ol2d §7H9 248 IS =Ystel A e Y
0% k5 A Yout & FPHOE EAse] 197
A3 AED P 29T Fee] w5 g 2
Fth o8 Wshs BEAY B FUNY A

9 ) YEEo] 7 ZHARAL ofu|EFE Y <Fig, 39>
A F<Fig. 40>0] A=d o] FAH+=
2 o] ol WakE o] HFu]E =
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4. MH 7|un0|

A= 5d F Bdalete] B3 ALaon 1Y
o] ol AL Al e] Agalo] ThFalA| AL HAA| =T}
el AgElEn|(E T ER)E 9252 A 321
of o]of| Bloju} Al420] S F@EET) 99 (834d)°ll =
FA| = (E )#)0}01]/\1 AR JeER T AR S 235

7] g13kel FR el WA
B 0] FAA 7\ wn|E (AAL]) AEzo] Bl
A R 7)1 22 Ea) 2R 4 ey 22243
= Aol e %ﬂﬁf&%”vi TE L AXE F57] §
AN BRI s FHH R
= 'ﬂ?ﬁ} 2} golt},
B2 A o= 2095 2) H2jFAl ek gl AF
o E B A& Fok A2 M) Sof s
AAAE] 712 o] YT o] AAA g A= BaA 2=
2 A ToE & et o)l Bole E4
B o GEo] A EA5HA] Yol 1 AA| 7} ojwl A
oA = AT & = ok Ul NE) - BANGE)

B
;2
é
Olt

] (R - (R ) - 3 (e B - T (R
Selu]) - LUk S ) - B WA - e (R
A1) - S ) SO TR B ER7) IS

gk Fuf - 2ot :L*} 2] AH-S Eeki T
Bkthe 715y Fell
F2EOR F23 AANE AT 1% e
7o 2 Hol o|Ho| Fu}. ouloli} FA}- LA 507
s sl FAEATS A2 5 Aok Baol) $8H
ale B Asu 29 1227 5ol Wue Ane
AR 202k Al B2 F Aol trehd W42 B o
e WReE 22 FARLE 2 4+ A 49
A} B A 2E Sl el 8311 Sl
AL o IEEE G2 2L Eo] A3
Joo) ujgrae o] AADNE Sy ol 4zt
FE 4 el L T S B S
4 o=z Eo} /\]g], HN_,] x]—xlx% 7]*7‘_3__ cﬁ%
:‘:L"O]T;]'(Klm, 2005).
o} 248 430] Hgsisiol 71 4o
, 3kel9l AJu} 9o Al Fooh L 4l
w2 53100 s} P (e vl 3
145900} X oks AA|viel Edw 4
Bale] o]0 Hga9lon 1
& A 2GA BT 4FE 0]3} 3
Aue 34 glol Aeaiart. ol2 @ wast el A
vlel o282 SUHN<Fig 415} TR <Fig
42>0] 71 Z4 o] Foldth(Kwon, 2001). F= AF] &
3 0] ol 590 47 S eI, A9 1] 27

=
lo

o >3'
kA

2 o
‘?

],

Ay ok oft 1 R oo

-

1

o r\r
FH o F>
E

R
fr

° 2 Lo

£ om
o> Mo
lo l-ﬂ

fo =

z‘_'
5, 67 FUHE

o

Fig. 41. Gongyang- Fig. 42. Juak- Fig. 43. Clay Fig. 44. Fig. 45. Silla Envoy,
cheoninsang, cheoninsang, Figure of a Gidanseok. Fresco of Janghoe
Gyeongju, 8C. Gyeongu, 8C. Woman, From Kwon. Crown Prince, Lee

From Kwon.
(2001). p. 230.

From Gongyang-
cheoninsang. (n.d.).
http://terms.naver.com

Yonggang-dong,
Gyeongiju, 8C.
From Ryu et al.
(2008). p. 37.

(2001). p. 232. Hyun's Tomb, 654-684.
From Silla Envoy, Fresco of
Janghoe Crown Prince,
Lee Hyun's Tomb. (2012).

http://www.culturecontent.com
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T 2702 Fo AfRo] AR= ALZ 4FF ©| on o]Hg HFo] Hulgel] 24y U%i7] Wil ot
o] o 2}=7F Z-g-o] 715 th(The National folk mu- & "zt 7bsetal g Aol
seum, 1995). ]9 e F - AR AA 29 o7 B AFe] BA i A= ohed 7o) aokd
A oA g Fonhal Zld el FA) Zd = 4 1 AYATE vz e} 55, 3} AR 75
ol AT A= 2 F3ZYTHRyu et al., 2008). <Fig. < B3l e Aleke] el B9 A Zdm, 3|
43>9] 5 T2 e FEH 994 ke 71 ghn], o] v, A2)F 7|am]e] £ 02 vEpdth
A5 o] vlwA] & ol et 5 F HdE & F AR A Apdnl = Al fE g Eetelx] A
Bl A=go] ol 2 Wil F 7hee] Xwul 7HgAtE] A A9AH oA FomA AAH o] ELH ol A
7HA] o] 2t} TYAletr] golxl Aaeld 25 AA uhek TH 02 A Q7] shtE S FaAle AlEt
3y g35 FoslEldeS € 4 AUk JNEQ AR 7182 FHUSH w2 oA H]
W] (R eE vl 1) 45F o/de] ofxfell At F3gk Aol & & At dll g = AlE BES-E H]Es
2 5202 v Fxbel oz} Bl AA AhE- oAy fr&, 3 ZFolA dehdet oarze] ollA
o w g JAAT Fed Aow Auac) AR E EHL 278 d 8ol 7153tk dofzo|n
Wk o} v -2 Al 7t UAVH M el 7t B [k SAE Hg mHFo|a A o5 S =4
WKL AR 350 S ¥ 538 F4 1S o] vl A B0 AMAAH] AL I} Frtet
BIA = F8taL Ak (Kwon, 2001). <Fig. 44>9] & & e FEtol| A grols 4= 9], 4lA1 A Q) otk
A 714 Boll AT 1ol A = who o] 28 S5 = Al Ee] JHFoH noja S Qi 9l
o] Roled, #& 9] Zol= 3o u& F 3o = otk de] nlE AR B vEe] MHE
kel 52 (i) F2lo] B3It o]ejgh Wte] 2 Al AA A 71 wn R olojx) =] Alek afe] 72k
2o FFH A <Fig, 4153 Fo A3 E Aol T e A e} Mgol MEEH FH=] Bt A1) B
Wslol| A HolE A= Al<Fig. 45> FoA = Fro} 35 W vojAg et
B g on Mg 2o A7 7| nE of4d] B 2. 1) A} B2of] Yepd 721913 Adu]= E2of
ot T3 FE5u SRR 4AH B Ao} ApAzE] 2 A e] AR o FEE T, AR
EE €2 A 2] F52 w9 32 H ol A Fo] AMg, WAl M3 Foz Yehdtt 2) d)ske=
3k wg- b S HlE S 2k Qi HR 5 s B2 3gE Je), Adste)e] 51
o]9} Zro] Alet EAe] A A 7w e F2 FYA Sk o] GollA] Zrols 4= Qltt. 3) H9 W= AlEtel|A
2} Baloj A gloll & 9led) thekel F /9] Bz U2l o]oXHA] LR slim & long A F oA
3} o] AR, @ 2], KAEA FAIT SollA] Fo} el Q1A o] F4-g =ule WAt B2 47
B 4 Ql} o Algk B2l et 7] 9]4]& <Table o2 W5l o2 X3 4) FF 71un
3> skt = oheket B2, FERE A 71 2], AA
A= Auke] A, FHFA BT, oheksk 2] A
Iv. 22 4 x| & SolA Z Mg 7| aw & Fols 4= )
2} o el YeRd njoj2] o] ExJo] 1 H2 9
o AT ute} o] Alatel = Apdn], #ljshu] o} ¢ AGA Yehh=rEE Ao 2N Al 2], AAF v
2 BE&ZQl o5tk i 5UREE 7MHA o g ulR o 2 St Ale) o] A H XA E n)F 7t
o] w], A2H 7)wm) e} 22 SR Al okg Tkl ¥ g Bedoy)E 1A mgte] S = 71
gt} AERle ek E&Esle] 7k 9o o) =t)e] A g ol o A2 Al mizhe] el moja oz A
sl WHE 53] thdd 2312 dolSo] Ak o sxlo] 7+ & 5= ATk 3 T2 2 1A 7} 2}
o] AdEet WslE AFshe wetdls Autela & A=A 71wAdo] EA SR AwrE w23 g st
ukek 2pA A1 ol g Tkl ek st de 27 o M= F g & o] F= FE3E unF mizte]
oFEHETHL o7& HeHA] 9= X% 353 tH(Chong, Yeht o) A 5 7P 5 A0 RS Helth
2006). 71 AlGE3t Alehs o8 7HA] MistE Agshd AF7HA] = ARl wle) Ao gk A d
ME 2 el e kA S vle2e] zkg] FaL YA 7} Q3L AAETF B RS Aol do g F o Zo]
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Table 3. Aesthetic type of Silla Dynasty Costume
Aes.th etic Relics Features
Consciousness
- spreading jeogori
Natural beauty - beauty of space
- beauty of straight line
Humorous beauty - an exaggerated form of pants
- slim & long silhouette
Sensuous beau - diameter inflated excessively launching
Y - slim fitting pants
- type of close to body
- clothes composition and diversity of materials
Decorative and ornaments
technical beauty - double wearing of skirts
- ran ornament
Q= Ajthubehe] Balo) vehd njel o) thEk o] 9l 20rary Japane3se fas;nor;. Journal of the Korean Society of
= A3st B e s ostume, 54(3), 113—127.
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