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1) UBI SUNT (Latin, "Where are...?"): A literary motif dealing with the transience of
life. The name comes from a longer Latin phrase, "Ubi sunt qui ante nos fuerent?"
[Where are those who were before us?], a phrase that begins several medieval poems
in Latin. The phrase evokes the transience of life, youth, beauty, and human endeavor.

(http://web.cn.edu/kwheeler/lit_terms_U.html)
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Although they[Old English elegies] are to differing degrees secular or
Christian in their content and attitudes, they have in common two overlapping
concerns: (1) a contrast between past and present conditions, and (2) some
awareness of the transitory nature of earthly splendor, joy, and security.
Although structured in different ways, they all present as a central feature a
pattern of loss and consolation, . . . (Greenfield, Critical 214)

ek HA el iz, Tl A3 Siglee Ashs Fdeol XE ) 9=
H7kA TRpolAls SEARl FAlolH, Yok st ferolske ddez
AZF AFH D AEs WA Arks Aol o] Aol o Are] Apol= AN T
Ay, ok P37 R o 9)7E oty el A Hla, 2 ool the

Fue) 74, Tl3 ARee] AR 5 IRREA AN a3 ekl o)

1702 o] e IRl = wwd ZoK M) 1o JEs]
AE oM 2T T4 T M =2 AF Y shuE L Sl T
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E 77K A8 et s olued 249t 7|5 249 HERA
“Wl gzl “gxlthe wise man),” L3l “AlQ(the poet)” 5 FE & A A
ofa) “BgAg A 4o “SAg 1] 47 txTt Al &l =y gtk
3 B Zsfo|t; ("[The theme of the poem is] the contrast between earthly
insecurity and heavenly security: a contrast stated at the beginning, developed in
the body and summarized at the end of the poem") (Huppé 526). T2 3P
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PRt o AlQle] S gk AAstal I qtllM ek AdS Faf QAL
AFE QA WAL £33 7150 Al AGAL Bigleel wE =
WS 3= ZsRolgl= 3ot (“. . . in The Wanderer the poet has created a
dramatic situation in which 'eardstapa,’ an 'anhaga’ who has acquired wisdom as
a result of his experiences, delivers this poem as a monologue, wholly Christian
in tone, in which he contrasts the folly of emphasis on earthly things with the
wisdom of emphasis on Heaven") (Lumiansky 105). $xte] Zsfe} nls=et @3
oA Zt(Daniel G. Calder)= "L E HZHo=Z 3] pla<Lo]| Hojx|1L
gl ARA o AEgoEn e Sigleo] tiE e e HeiFE
g 4 g ("The Wanderer is a poem which focuses almost entirely on the
mind") (270). ¥FHol, o] A=A, Y(Thomas D. Hill)2 "z}, o] AlQlo]
FAE ARQ AP Y] dE eSS Bl A &olA FEE AEEEY
oM AdFolu &re] dRERQl #Eo ol tigt 3o e 23 FEs
el ok 45k (“the poet is expressing a suspicion of and an implicit
contempt for the ideal of 'happiness' that was part of the literary culture of the
Anglo-Saxons and presumably of their life as well") (236-237). BIZS Al7} 7]
Z(stoic) FAFEAA oA AIES AR AP ot WA omA
ThHeE &2 ¥ 5 Qe FrtE upiswos AMLEY ey, o
Ae FARA AN XS fAs] P AU detelt BB 313
S vlojglod b R A% HoFR Yrke Aol (‘We may
therefore imagine that poetry itself is a kind of privileged medium in which
warriors can lament openly without demeaning their masculine dignity. . . . As
far as the social and historical context of these stoic ideals is concerned, it is
obvious that a warrior cannot let himself become too attached to comfort and
well-being if he is to maintain his status as a warrior") (Hill 249).
rkEaL ol ek WA AYE 9E o, 3FA0E 7P FEdAA e
e AL A9 353 A dxsHe A9 G 15 APFeEA
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Where is the horse? Where the young warrior? Where now the gift-giver?
Where are the feast-seats? Where all the hall-joys?

Alas for the bright cup! Alas byrnied warrior!

Alas the lord's glory! How this time hastens,

grows dark under night-helm, as it were not! (93-97)
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e Y] YEES HUa e o] Al FAAES fEo] WA “the
lone-dweller,” “the earth-stepper”)2] H3}2HH Ao gt 33k} aHeks S
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Ake] TiglS{the fleeting nature of all earthly things)< Z=&3kar Utk
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So must | my heart--

often wretched with cares, deprived of homeland,
far from kin--fasten with fetters,

since long ago earth covered

my lord in darkness, and |, wretched,

thence, mad and desolate as winter,

over the wave's binding sought, hall-dreary,

a giver of treasure, where far or near

I might find one who in mead-hall

might accept my affection, or on me, friendless,
might wish consolation, offer me joy. (19-29)
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When sorrow and sleep at once together

a wretched lone-dweller often bind,

it seems in his mind that he his man-lord

clasps and kisses, and on knee lays

hands and head, as when sometimes before

in yore-days he received gifts from the gift-throne.
When the friendless man awakens again,

he sees before him fallow waves,

sea-birds bathing, wings spreading,

rime and snow falling mingled with hail.

Then are the heart's wounds ever more heavy,
sore after sweet--sorrow is renewed--

when memory of kin turns through the mind; (40-52)
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u]#H-S W] ("Here goldhoard passes, here friendship passes, / here mankind
passes, here Kkinsman passes: / all does this earth-frame turn worthless!";
109-111), EE Ao] 3] A&H= 4] AAZ &sh= Aelrt ("Well will it
be / to him who seeks favor, refuge and comfort, / from the Father in heaven,
where all fastness stands"; 115-117).
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The moon that pushes her way
Through the thickets of clouds,
Is she not pursuing
The white clouds?

Knight Kilbo once stood by the water,
Reflecting his face in the blue.

Hence forth | shall seek and gather
Among pebbles the depth of his mind.

Knight, you are the towering pine,
That scorns frost, ignores snows.”)
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Abstract

Ubi Sunt Motif and a Pattern of “Loss and Consolation”
—A Study on “The Wanderer” and “A Hymn for Giparang(i¥ & V£H5Hk)” —

Park, Yoon-Hee
(Dongguk University)

Both "The Wanderer" and "A Hymn for Giparang(F&&Z2E5HK)" show
What Stanley B. Greenfield has observed in Old English elegies, "a pattern of
loss and consolation." The 'lone-dweller' or ‘earth-stepper' in "The Wanderer"
laments for what he had enjoyed in the happy past days, recollecting of lost
lords, ladies, comrades, and courtly settings. However, after he was afflicted
with various hardships, he feels the need for self-restraint, endurance, and an
appreciation for the fleeting nature of all earthly things. Through his experience
of sufferings, the Wanderer learns a precious lesson for his soul and regain his
peace of mind.

"A Hymn for Giparang" is one of old Korean poems, Hyang-ga, which
was composed in the middle of 8th-century. For its brevity, obscurity, and
abstruseness (just ten-line song written in old characters now no longer be
used), the poem invites a great number of translations and interpretations.
Viewed in the light of Old English elegies, however, the theme and structure of
the poem become somewhat clearer; it assumes characteristics of an elegiac
poem eulogizing a great person of virtues—probably a great warrior—now
deceased. The speaker of the poem laments for the absence of his or her hero
but is relieved from the thought that he was the very embodiment of virtue and

courage.
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